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The Right Hand of Robert Schumann

Masahiro IGUCHI
Department of Neurology, Tokyo Women’s Medical University School of Medicine

Robert Schumann, one of the greatest composers of the Romantic era, had dreamt about becoming a profes-
sional pianist. However, an injury to his right hand shattered his dream, and he became a composer instead. The
cause of his injury was unknown when he was alive. Several diagnoses, including the side effects of therapy for
syphilis or posterior interosseous neuropathy, have been considered; however, musician’s dystonia is the diagno-
sis that has received most support. Musician’s dystonia is characterized by musical performance-specific distur-
bances. A proportion of musicians de\}elop this refractory disorder, and half of them give up their professional ca-
reer. Despite the recent advancement in dystonia therapy, many patients are misdiagnosed and are not treated
accurately. I review the clinical course of Robert Schumann and discuss the cause of his hand injury and dysto-

nia.
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Fig. 1 Robert Schumann'’s original musical score
The chorale of the words, “Wenn mein Stiindlein vorhanden ist (When my moment comes),”
composed in an asylum at around 1855. (Endenich, Germany, photo by Masahiro Iguchi)
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